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Prof. Hardy gets worldwide attention for Neanderthal research
BECCA FOLEY
EDITOR-IN-CHIEF

Nobody on campus loves Neanderthals more than Bruce Hardy, professor of anthropology. After publishing
his study in Scientific Reports on April
9 titled “Direct evidence of Neanderthal fibre technology and its cognitive
and behavioral implications,” Hardy’s
reputation for knowledge of Neanderthals has expanded to far beyond the
Kenyon campus.
This report caught the eye of national outlets such as The New York
Times and NPR. “It’s been a real whirlwind since all of this started,” Hardy
wrote in an email to the Collegian.
“Scientific Reports put out a press release on March 6 and within hours I
had six phone interviews scheduled
with different media outlets.”
Hardy’s research details his finding
of a prehistoric piece of twisted fiber
preserved on a f lint tool, which points
to evidence of fiber technology during
this period. The tool and fiber were
found in a rock structure in Abri du

Maras, in the southern area of France,
which Neanderthals inhabited around
41,000 to 52,000 years ago. The report
is co-authored by scholars from France
and Spain who have been studying this
area with Hardy for decades.
Most artifacts from this period that
are not made of solid materials such
as stone or bones have likely decayed,
which makes this discovery of fiber
rare. “Almost everything that we want
to see is gone,” Hardy said in an interview with NPR. “And so we have to try
to find ways to get as much as we can
out of the material that we do have.”
The twisted fibers, made from the
inner bark of an evergreen tree, are a
fragment of what is assumed to have
been an entire three-ply cord. “There
are three bundles of fibers that are
twisted counterclockwise, and then
those bundles, once they are twisted,
are twisted back the other way, clockwise, around each other to form a cord
or string,” Hardy told NPR.
This discovery may be the earliest
evidence of string, now an essential
element in the modern world. “Fiber

technology is a foundational technology for humans,” Hardy said in an interview with the New York Times. “Essentially, we wouldn’t really be here
today, where we are in the world, without twisted fibers.” Hardy proposes
that these fiber cords could have been
used by Neanderthals to build things
such as fabric, baskets, bags and boats.
This evidence for Neanderthal use
of fiber technology also goes against
the stereotype of low Neanderthal intelligence and the idea that they were
not as technologically advanced as
humans today. “They are this sort of
ultimate ‘other,’ this creature that is
very similar to us yet somehow is supposed to be too stupid to live,” Hardy
told NPR.
Additionally, Hardy told the New
York Times, “I’m not saying they are
geniuses. I am saying they are not morons.”
The report’s abstract sums up the
conclusions made by the team of researchers: “Understanding and use of
twisted fibres implies the use of complex multi-component technology as

well as a mathematical understanding
of pairs, sets, and numbers,” it reads.
“Added to recent evidence of birch
bark tar, art, and shell beads, the idea
that Neanderthals were cognitively inferior to modern humans is becoming
increasingly untenable.”
For the future, Hardy thinks this
site in France has more to offer and
hopes Kenyon students can get involved in his research. “Excavations
are ongoing at Abri du Maras, and we
are now reaching lower levels that are
approximately 90,000 years old. I feel
sure that there are more surprises in
store,” Hardy told the Collegian. “We
are constantly underestimating our
ancestors, particularly Neanderthals.
I see lots of room for continued involvement of Kenyon students in the
experimental portions of my research
through the Summer Science Scholars
program and elsewhere.”

New class registration procedures met with complications

Virtual therapy platform Talkspace now available to students

BECCA FOLEY
EDITOR-IN-CHIEF

LINNEA MUMMA
NEWS ASSISTANT

ADAM SCHWAGER
EDITOR-IN-CHIEF

To account for different time zones and WiFi access of students at home, this year’s class
registration will be conducted differently than
in previous years.
While class registration has been traditionally handled online through the Personal Access Pages, this semester students will have to
fill out a form with their class choices and alternates to submit to the Office of the Registrar. In
an email sent to all current juniors, sophomores
and first years, the Office wrote, “we will gather
your course registration requests using an online fillable form. The Registrar’s Office will
then enter your requests for you in rounds.” After all classes are entered, students will be able
to make changes through their Personal Access
Pages.
This change did not come without complications, though. To access and fill out the PDF file
with class choices, students need to have Adobe
Acrobat on their computer. This was only realized after rising seniors had attempted to register for their classes, so it caused many hiccups
with rising senior registration. The problem,
however, was easily resolved once the registrar
instructed students to download the free version
of Acrobat, Adobe Acrobat DC, or use Apple
Preview or Google Chrome to fill out the form.
Further complications arose from the layout
and instructions on the form. The form contained 10 numbered rows, each with a left-hand
side column for “priority” classes and a column
on the right for “alternate” classes. Some students were unaware of whether or not getting
into a class would result in the student being

registered in the next class on their priority list,
or being registered in the corresponding class
put into the “alternate” column. In addition, the
form told students to “List permission required
courses last,” which led to some confusion
among students over where to put such classes
in the priority order.
Unlike the initial expanded Pass/Fail policy
implemented after the switch to remote learning, these forms required students to get an alternate PIN and consult with their advisors,
giving students only eight days to secure their
alternate PINs from their professors. If a student
did not include their alternate PIN on their registration sheet, they would not be signed up for
their preferred classes.
For rising seniors, the course list had to be
submitted to the Office of the Registrar by 4:30
p.m. on April 16. As a result of the confusion,
the office sent out an additional email to juniors
on April 20, noting that “while entering schedules we encountered many error messages that
prevented us from completing some of your
course choices.” The list of error messages included “reserved seats, prerequisite errors, class
restrictions, time conflicts, closed courses and
permission of instructor required.” To amend
some of the mistakes, the current juniors were
given from 4:30 p.m. on April 20 to midnight
on April 21 (although the initial email told them
they only had until midnight on April 20) to go
into their Personal Access Pages and round out
their schedules.
It remains unclear how well registration of
rising juniors and sophomores will go over the
coming weeks, but the Registrar encourages
students to consult their advisors in order to ensure they are able to enroll in the classes they put
on their forms.

Kenyon students now have access to
the online virtual therapy service Talkspace—a resource that, in a time of crisis and high anxiety, will allow students
to connect with thousands of licensed
therapists remotely. In an email sent on
Wednesday announcing the program,
Vice President of Student Affairs Meredith Harper Bonham ’92 wrote that the
class of 2020 is permitted to use the service until Aug. 15, 2020, alleviating concerns that they would not have access to
the service after graduation.
Students have been instructed to register at talkspace.com/kenyon using
their Kenyon email and a code which
can be found in the email from Bonham.
From there, they will be given a series of
questions regarding why they are seeking assistance, their past experience
with therapy and their current state of
physical health. They will then be asked
to choose between three clinicians selected to fit the student’s preferences.
According to the list of FAQs included
in Bonham’s email, students can send a
message to their therapist at any time,
though therapists typically indicate
their availability prior to being chosen.
In addition, information that is
shared between the student and the therapist will remain confidential.
“While Kenyon will receive quarterly
reports regarding aggregate usage, we
will never know who uses the service or
for what purpose,” Bonham wrote in the

email to the student body.
All communication will take place
via the Talkspace platform, available as
an app or website, where users can send
video messages, text messages and pictures to their chosen counselor. The experience will be asynchronous, meaning
that users and therapists do not communicate in real time.
Back in September, Talkspace announced its first higher educational institution partnership with Williams College. Because of the heightened need for
counseling over the past few years, other
institutions have been seeking ways for
students to connect with therapists digitally due to the ever growing waitlists.
But now more than ever, colleges across
the United States have been scrambling
to find adequate support for their students while they are away from campus.
In fact, Talkspace has even indicated
on their website that they are introducing an anxiety management program
specifically geared towards managing
the stress caused by COVID-19, and it is
available to all subscribers. Should students be interested, they are encouraged
to reach out to their digital therapists for
more information.
“As we all face unprecedented uncertainty and heightened anxiety during
this pandemic, we at the College are especially mindful of our students,” Bonham said in the Student-Info email. “I
encourage you to take advantage of these
resources to support your mental health
and overall well-being, and to please
take good care.”
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Admissions adopts updated recruitment plan for class of 2024
ADAM SCHWAGER
EDITOR-IN-CHIEF

April is generally the busiest
month of the year for admissions offices, both across the country and at
Kenyon. As admissions decisions go
out, the College enters “yield” season, where they use every resource
at their disposal to encourage admitted students that Kenyon is the right
place for them to spend their next four
years. This usually entails two massive
“Thumbs Up” weekends—one in early April and one in late April—where
hundreds of prospective students
come to stay with a host student on a
Sunday night before going to breakout sessions and sitting in on classes
the following Monday. The incoming
class of 2024 will not have these usual
opportunities, so the Kenyon admissions staff has been forced to get creative with virtual recruitment tools.
Initially, the regular admissions
decisions were set to come out on
Saturday, March 14, a mere couple of
days after several dominos fell regarding the national coronavirus situation,

and just a couple of days before Kenyon officially announced they would
be going online for the remainder of
the semester. According to Vice President of Enrollment Management and
Dean of Admissions Diane Anci, the
original form for accepted students
had several references encouraging
students to come visit the campus.
“We were like, ‘we cannot be urging people to visit campus when there
will be no visit to [campus],” Anci
said. “So we made the decision at the
end of that week that we were going
to delay the launch of our admissions
decisions to Wednesday … so that we
could adjust the admit letter and the
packets and the websites.”
On the updated webpage for admitted students, the landing page
opens with a montage of Kenyon students in Kenyon environments, such
as Professor of Music Benjamin Locke
directing a choir, and Thomas S. Turgeon Professor of Drama Jonathan
Tazewell ’84 leading a film class at the
Wright Center. Immediately under
the video is a recorded message from

acclaimed author John Green ’00, addressed directly to the class of 2024.
“I’m really sorry that many of you
will not be able to visit the College this
spring and see its beautiful—some
would say ‘Hogwarts-ian’—campus,”
Green said in his video message. He
also went on to acknowledge the pain
that many high school seniors must
feel about missing their own graduations that they worked so hard towards.
The message from Green ended up
being one of Kenyon’s largest promotional tools. “We felt like this would be
an appropriate time for us to reach out
to John Green,” Anci said. “So we sent
that [video] out to everybody and it
had a 95-percent open rate.”
Luckily, for Anci and the rest of
admissions, a strong, robust earlydecision pool had locked in over half
of their target class size before the COVID-19 situation escalated. Between
binding early-decision applicants and
students who had deferred their acceptance from the class of 2023, the
College already had about 275 con-

firmed members of the class of 2024.
To replace the personalized aspects of the “Thumbs Up” visit days,
the admissions staff created a “connect with us” form for the accepted
students website. Instead of preparing
large open-house admissions events,
admissions event-planning staff such
as Senior Associate Dean of Admissions and Director of Student, School
& Community Relations Terry McCue and Assistant Director of Admissions and Enrollment Events Director
JJ Jemison ’13 have been matching
prospective students to professors and
current students based on their interests. The Office of Communication
also updated the College’s virtual tour
and the online “24 hours at Kenyon”
photo project.
After the initial rush of revamping
the entire yield-season process to shift
to our new virtual reality, Kenyon has
hosted multiple faculty panels and a
student panel for admitted students.
The first faculty panel, livestreamed
on April 8, included professors from
a variety of disciplines and was led by

President Sean Decatur. The student
panel consisted of five seniors and one
junior who work for the Department
of Admissions, led by Senior Admissions Fellow Jodi-Ann Wang ’20.
Overall, the transition seems to
have worked to secure a strong class
despite the uncertain circumstance.
Kenyon’s deadline for admitted students to commit to the College is May
1, but enrollment numbers seem to be
similar to previous years. “So far, so
good,” Anci said. “The class [of 2024]
is enrolling … the responses are coming in more quickly than they have in
the past and they’re coming in strong
and well. At this stage in the game we
are not worried about missing our target.”
President Decatur echoed these
sentiments. “If you were to profile
where we are [on April 20] compared
to where we were on April 20 in previous years, it’s actually pretty similar,
which was pretty surprising to me,”
Decatur said. “All of that said, a lot of
things come in [during] the last few
days.”

KEEP seniors meet with Decatur to discuss financial fears
EVEY WEISBLAT
SENIOR NEWS EDITOR

Last week, a group of senior participants in the Kenyon Educational Enrichment Program (KEEP) met with
President Sean Decatur to express
their concerns about being left out of
the “loan forgiveness” financial aid
package available to the KEEP member classes under them.
In the meeting, Decatur explained
to the students that the term they had
been using to describe such a financial
package was misleading: Kenyon offers no federal loan relief for students.
However, their efforts underscored a
wider conversation about the necessity to support graduating seniors as
they enter society in the midst of a
pandemic and resulting recession.
“It was a good conversation both to
check in to see how folks are doing,
but then also to discuss more directly
the issues that have been brought up
by some other students,” President
Decatur said. “Actually, I’d only received one letter from a KEEP senior,
but [had gotten] letters from other
students about the idea of loan relief.
And so, as I explained to that group,
we are looking at broader questions

around financial support and questions about what type of financial
support for current students, which
would include graduating seniors, is
possible.”
The confusion around “loan forgiveness” comes from a change in
policy that began with the KEEP
class of 2021. Starting with this class,
KEEP students now automatically receive no-loan packages with their acceptances into the program. In these
cases, the portion of the financial aid
package covered by federal loans is
replaced with grant money to meet
financial need. This differs from the
idea of loan forgiveness, which implies that loans are taken out in the
first place.
“In essence, the KEEP ‘scholarship’ that began in Fall 2017 is the enhancement to a need-based package
that replaces what would have otherwise been loans and work-study. It is
one of the academic/leadership scholarships that the Office of Admissions
manages for recruiting students and
the funding comes out of the merit
scholarship budget,” Craig Slaughter,
director of financial aid, wrote in an
email to the Collegian.

This meeting happened after Teddy Hannah-Drullard ’20 posted a
letter on Facebook, which they also
emailed to Decatur and other senior
staff, expressing the concerns that
they and fellow senior KEEP participants had over not being granted socalled “loan forgiveness” during this
time. Hannah-Drullard had reached
out in an effort to make sure that
the 17 senior participants in KEEP—
many of whom, they explained, were
experiencing exceptionally strenuous
financial circumstances because of
the crisis—were being adequately accommodated by the College.
They expressed relief that President Decatur and senior staff had
been discussing ways to provide a
form of financial support for all seniors, not just those in the KEEP program, during the crisis.
“I never thought it would be a possibility that the College would cover
any loans for all seniors, so I’m like,
‘How about just this tiny population
that would have gotten loan forgiveness anyway had they come in one
year later,’” Hannah-Drullard said.
“I think it’s important that Sean
said, ‘Don’t worry if the government

says to do something, Kenyon’s gonna
do that and more ... Even if the government doesn’t pull through with
any kind of assistance for the class of
2020 regarding loans in the future, I
want to make sure how, at the very
least, the students with the most financial need at Kenyon, regardless of
what the government says, [get assistance],’” they added.
President Decatur also noted that
the College is following federal updates closely as they look into providing financial support for students
during the COVID-19 pandemic.
“One of the other things we are
watching is what the federal policy
around loan relief is, because in terms
of comprehensive support for loan
relief—and at least in terms of my
policy bias—that is actually the right
place for loan relief to come from, as
opposed to falling on institutions to
do,” Decatur said. “We talked about
that last week as well — wanting to
make sure that all of the possibilities
in federal support for students are being followed through and hopefully
enacted in some way before the College would make any decisions on that
front.”
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Archives dept. to document Kenyon’s COVID-19 experience
SOPHIE KRICHEVSKY
STAFF WRITER

As the College moved to remote
classes for the remainder of the
spring 2020 semester, Special Collections Librarian Elizabeth WilliamsClymer and College & Digital Collections Archivist Abigail Tayse were
faced with a challenge: How could
they continue to work remotely when
the majority of their work was centered around physical artifacts? They
were not alone in this; librarians
across the country have had similar
difficulties.
The solution to their problems arrived during a conference call with
the Association of College and Research Libraries Rare Books and
Manuscripts Instruction and Outreach Committee, from one librarian
at Indiana University who suggested
that college libraries could document
their institutions’ experiences with
the COVID-19 crisis. Since then, Williams-Clymer and Tayse, who together run the Greenslade Special Collections and Archives, have launched
their own project at Kenyon, which
they are calling “Archiving Kenyon’s
COVID-19 Story.”
With this project, Williams-Clymer and Tayse hope to collect materials from various members of the Kenyon community in order to show a
cohesive story of Kenyon’s COVID-19
experience. Though at first they did
not know what they wanted to col-

lect, the duo quickly realized that any
materials would have to be digital.
“Right now, we don’t have a staff
to receive packages on campus, [so]
we don’t want anything physical …
Our warehouse space is limited, so
if we get a f lood of materials … we
don’t have room for that … so [a]
digital [collection] was decided for
multiple reasons,” Williams-Clymer
explained. The project will therefore
be posted on Digital Kenyon upon
completion.
Since launching the project, they
have received contributions from
many different members of the Kenyon community.
“It’s nice to see not just students,
not just faculty, not just staff [are submitting materials], and [that we are]
having a good mix, even this early on
when we don’t have as many submissions. It’s nice to have a mix from all
over the community,” Tayse said.
Among these early submissions
was a photo from Professor of Economics Jay Corrigan, who, after
learning that his children would be
homeschooled for the foreseeable
future, brought home ducklings for
his family. AVI Director Christopher
Wisbey submitted a photo of Peirce
Dining Hall’s servery set up to serve
to-go meals to on-campus students.
However, Williams-Clymer emphasized that the submissions are by no
means limited to photos.
“We’re accepting audio, video,
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documents and images, and we’ve
gotten [submissions] of each [type].
So people are not [just] sending us
pictures from their cell phones,” she
said. “It’s a nice variety, which is what
we had hoped for.”
The duo also said that they wanted the collection to have as few constraints as possible, and that Kenyon
community members should feel free
to submit anything relevant to their
COVID-19 experiences.
“We want stuff that’s related to
classwork, connecting with friends,
and all that kind of stuff. We also
want the silly stuff that everybody’s
doing to pass the time, all of the
weird videos that are on the internet
right now … We want everything, because it really creates a well-rounded
picture of what everybody’s going
through,” Tayse said. “I mean, we’re
all having the days when we don’t
want to get dressed, and [want to] stay
in our pajamas all day and just kind
of stare out the window longingly. But
we want to have the joyful moments,
too. It’s not just the one thing.”
Williams-Clymer echoed this sentiment. “We never really wanted to
focus on the health crisis itself,” she
explained. “We want to focus on the
people in the [Kenyon] community—
this isn’t a project to keep track of
the wider world and what’s going on
[with the pandemic]. That would be
impossible, and it’s not really ref lective of our community.”

Above all, William-Clymer and
Tayse emphasized that this project is
incredibly meaningful in these times
of chaos and uncertainty, which they
personally have taken comfort in as
they receive submissions.
“[Not only is] this is creating a primary source for future researchers,
[but it is] also just an outlet for expression for our community now … I
can’t imagine that others won’t find
some joy and digital collection like
this,” Williams-Clymer said.
Tayse agreed. “Looking at the submissions … it makes you not feel
alone, even when you’re alone in your
house. It’s nice to know that other human beings are going through something similar and we’re all, you know,
together apart.”
Though Williams-Clymer and
Tayse are not sure of when they will
end the project or what the finished
product will look like, they are sure of
one thing: that by the end, “Archiving
Kenyon’s COVID-19 Story” will be a
meaningful depiction of this difficult
time, and will serve the Kenyon community for years to come.
You can submit photos, videos, audio files or documents related to your
COVID-19 experience to “Archiving
Kenyon’s COVID-19 Story” here:
https://docs.google.com/forms/d/e/1F
AIpQLScFBGvWO4o4uWLZQBzksF
3kH1oYklDcHd8efnfmpBO4aIGESQ/
viewform

n

Senior Class Total:

Junior Class Total:

Sophomore Class Total:

First-Year Class Total:

31

41

24

24

Answer

Kathleen Stedman ’20

Anna Corbett ’21

Jack Seasholtz ’22

Sofia Wilson ’23

Name at least one of the dorms
where students remaining on
campus are currently residing.

Mather, McBride,
Caples

McBride

McBride

Mather

McBride

What mythical creature’s name is
derived from the Latin word for
‘one-horned?’

Unicorn

Minotaur

Unicorn

Unicorn

Unicorn

What is a baby kangaroo called?

A joey

A joey

A joey

A joey

A Johnny

15

12

Kenyon has a TikTok?

12

11

Weekly Scores

2

3

3

2

How many TikToks does Kenyon’s
account currently have?
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Trivia and Bingo
provide students
space for virtual
collaboration
JOSEPH POZO
STAFF WRITER

ILLUSTRATIONS BY ANNMARIE MORRISON

As colleges across the country
rapidly attempt to shift operations
online, the process has progressed
further than simply making classes
accessible from off campus as colleges like Kenyon attempt to continue
activities beyond just their academics. However, some aspects of campus life are difficult to replace, and
require students and faculty to be
proactive in order to create the closest thing to their life before the quarantine. Even as uncertainty looms
about when students will be able to
return to campus, Kenyon’s Trivia
and Bingo continue online in an attempt to retain aspects of the campus
that can’t be found at home.
Clubs continuing online have undoubtedly allowed for students to
stay engaged with those groups, while
athletics teams have remained active
on social media accounts and platforms. These social circles are beneficial in that they can offer a sense
of continuity for individual relationships that were vibrant on campus.
In these times of isolation, being
able to feel like part of a larger group
such as Kenyon, where community
members, friends, classmates and
faculty all intermingle, could be the
best solution to feelings of alienation.

While many would not define
their college experience by the Office
of Student Engagement’s (OSE) Bingo
and Trivia nights, these small, scheduled events, in well-loved locations,
foster “connection with the Kenyon
community” and “comfort to the students who participate” according to
Sam Filkins, director of student engagement.
Filkins has been part of the Bingo project since arriving at Kenyon.
Filkins says that Bingo was just one
of the many ideas that the Social
Board came up with to keep the Kenyon community engaged while off
campus.
“When circumstances dictated
that the spring semester would be
completed remotely, a group of staff
started pulling together a list of ideas
to keep the community engaged.
Our focus was on the entire campus community, and I took the lead
on the Bingo idea for students since
I advise Social Board,” Filkins said.
This community also includes Knox
County, as the Office of Student Engagement buys all prizes from local
businesses.
Filkins reports an increase in
Bingo attendance since moving online, as—now more than ever—Ke-

nyon students from all over seek to
replicate the small pleasures of Kenyon’s campus. By using Zoom and
two cameras, one for the scorecard
and another for interactions with
participants, those playing can see
and interact with other people in the
game, the closest replica of the time
they would have been spending in the
Great Hall.
In addition to Bingo, many students have most likely begun to
notice a Trivia-sized hole in their
schedule. They are perhaps seeking
to get their groups back together and
brainstorm what Jack Black ’s character was named in School of Rock or
the name of the winner of the second
season of American Idol. Trivia organizer and host Carolyn Pine ’20 said
that no matter what Trivia students
are thinking of, it beats thinking
about COVID-19.
“We never threw in the towel on
Trivia, not even for a day,” Pine said.
“I definitely wasn’t ready my senior
year to be over, and I think Trivia is
one way I am coming to terms with
it.”
The execution of Trivia relied heavily on team socializing and a variety
of online services to best recreate the
original structure of Trivia as held

at the Village Inn. Pine and co-host
Adam Roesner ’20 take turns broadcasting on Facebook Live, where they
host as each team submits their answer to them via a Google Form. All
communication goes through Facebook, where Pine and Roesner post
answers and later results. The idea
came to Pine and Roesner after the
initial email that Kenyon’s spring
break would be extended by a week.
Pine said that the idea became reality when they received word that the
remainder of the spring semester
would be held remotely.
“We hope that Trivia serves as a
routinized excuse for people to be
with each [other], share some drinks,
and hopefully some laughs,” Pine
said. “We want it to feel as close to
normal as possible. It’s ... a positive
distraction for all of us.”
Trivia meets every Wednesday
at 10:15 p.m. EST and Bingo meets
each week on a rotating day at 8:45
p.m. EST. To join in on the trivia festivities, one must join the Facebook
group “Trivia Lives on Virtually.”
For Bingo, an option to register on
a Google Form will be sent out prior
to the game, and will generate a digital bingo card. The game will then be
held on Zoom.
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Connoisseur of chaos: the creative genius of Will Oakley ’20
Oakley’s self-made covers for his albums and singles range from digitally edited self-portraits to paintings to Dr. Suess-inspired sketches. | COURTESY OF WILL OAKLEY
TOMMY JOHNSON
EXECUTIVE DIRECTOR

At a college that prides itself on creative
types, counting Robert Lowell ’40, Paul Newman ’49 H’61, Allison Janney ’82, Walk the
Moon, Pinegrove, John Green ’00 and others
among its alumni, Will Oakley ’20, quiet but
determined, is striking his own path towards
critical acclaim as an artist and musician.
Oakley’s music and visual art embody
the contrasts and contradictions upon which
his identity is formed. Oakley resents fame,
money, social media and modern society in
general. All the while, he is relentlessly ambitious and in dogged pursuit of musical acclaim.
He said that music is not his passion, per
se, explaining that the thing he really enjoys
is being outside and playing sports. “Music
is more something that I need to do,” he told
the Collegian.
Oakley’s latest music is on Spotify, while
Soundcloud has music dating back to the
spring of his first year at Kenyon. He also
has an album under the name Lilyoung $till
Dumb, which is titled Clout Chasing 101 on
Spotify and Soundcloud User #859910524 on
Soundcloud.
His two latest releases, titled “Paradise
Falls” and “Stressless,” are singles that reflect
his maturation as an artist. Both are fourminute tracks characterized by a melodic refrain and some simple verse, playing on the
same theme of escaping the stress of everyday
life.
In “Paradise Falls,” the escape is in the
form of a relationship that removes worry
about the future. “We could pause again,
we’ve just got today,” he sings. It begins with a
favoirte sample of Oakley’s music: an excerpt
from Toy Story of Woody saying, “reach for
the stars.” Both works are melancholic and
wistful, putting Oakley’s talented production, rapping, singing and lyricism on full
display. While Oakley likes these two recent
songs, he feels that they embody a more calculated approach to music-making: They are
part of his short-term plan of making popular music in hopes of going viral.
“The way I see it, I have no connections,
I hate promoting myself and I don’t like to
perform, so there’s no chance I’m going to
gradually build a music career through normal means … I’m going to have to do what I
call the Post Malone approach, which is [that]
I’ll try to make as many catchy songs as possible in hopes that one of them catches on and
some teens on TikTok do a stupid dance,” he
said.
Oakley’s side project, Lilyoung $till
Dumb, garnered attention nine months ago
when he released the album Soundcloud User
#859910524. The opening track, “Ok Google,
Play Lilyoung $till Dumb,” begins with a

sample of David Bowie arguing that the internet is chaotic, nihilistic and subversive.
The sample is overlaid with J.S. Bach’s “Toccata and Fugue in D Minor.”
“I think we’re actually on the cusp of
something exhilarating and terrifying,”
Bowie says before Lilyoung finally enters
with his aggressive, fast-paced style. The album ends with a long, dark monologue by
Oakley at the end, which joins Bowie’s in
theorizing about the nihilism and alienation
of modern society.
“I spent the first eight songs just kind of
capping and bragging about all sorts of stuff
that I haven’t actually done, and then I decided to put the last monologue in at the end as a
moment of honesty to contrast with all of the
blatant lies throughout the rest of the album,”
Oakley said. “And actually, people tend to
gravitate towards the honest moments the
most.”
The album’s art on Spotify is based on
Dr. Suess’s The Sneetches, with one Sneetch
standing above the rest with a Twitter-verified badge. The album’s lyricism is a tonguein-cheek mockery of fame culture. As Lilyoung argues on the opening track of the
album, it’s all fake: “I can autotune my pictures, Photoshop my lines,” he raps.
Oakley’s inspiration for the Lilyoung $till
Dumb persona was, like Walk the Moon’s
“Anna Sun,” inspired by a summer at Kenyon. In contrast to Walk the Moon, though,
Oakley related his summer experience to the
Stanley Kubrich film The Shining.
Oakley’s most popular song by far,
though, is a cover of Taylor Swift’s “Nice to
Have a Friend” that he released under his own
name, which has over 2,400 plays on Soundcloud. The track, titled “Friend in You,” adds
some lyrics and an improved bassline to the
Swift song.
“I was kind of waiting for the drums to hit
[when I first heard the song] and it never did,
so I was like, ‘okay, let’s put some drums in
it,’” Oakley said.
During an icebreaker session on the first
night of orientation as a first year student,
Will Oakley boldly proclaimed to the room
that he had a “fire mixtape dropping soon.”
Oakley, who wore a “Hillary for President”
T-shirt with either gym shorts or sweatpants
almost every day of his first year in college,
calls that time the lowest point in his life, but
also a breakthrough in terms of his creative
output. “Ideas just started pouring in and I
was just trying to write everything down,”
he recalled. Oakley has since deleted music
from the first semester of his first year, saying
it was not only bad, but overly political.
In high school, Oakley said he would sit
for hours trying to come up with lyrics, brainstorming wordplay. “I was a musician before
I was an artist, meaning I started rapping

before I had anything to rap about,” Oakley
said. Despite having nothing to rap about,
Oakley recalled that while in high school, it
was still a novelty to have a Soundcloud.
Oakley decided he wanted to be a rapper
after seeing the music video for Eminem’s
“My Name Is” at the age of 13. He felt empowered by rap’s boldness. He names Eminem, Outkast and Frank Ocean among his
influences. His biggest influence, though, is
Kanye West. Eminem, Kendrick Lamar and
other great rappers are craftsmen, Oakley
says, but Kanye is, as Oakley terms it, a “creative.”
“If I had an idol, it’d probably be him. Ideally, my ultimate dream [is that] I want to be
a multi-dimensional creative, as in singing,
rapping, producing, doing visual art, architecture, film, being able to do everything,
kind of the way he’s doing,” Oakley said.
Oakley aspires to authenticity in his
creative projects. He doesn’t want to create something for the sake of the craft or to
mimic something else. He seeks out space to
be original, which he believes is hampered by
the structure of schooling.
“Every year, the political science department [Oakley’s major] is [teaching] the same
books, and that makes me wonder if my
knowledge is the exact same as every other
political science major that has left here, so I
definitely enjoy coming up with something
kind of unique, and I also enjoy being a contrarian and stating the unpopular opinion,”
he said.
One of those opinions is the “anti-book
theory,” which contends that film and music
have effectively displaced the book as means
of instruction and storytelling. Most popular
among his friends, though, is the “baller-nonballer theory,” which is specifically a theory
of masculine personalities at Kenyon that he
derived when he quit the baseball team and
joined cross country. “Ballers” are the hypermasculine jock types, while “non-ballers” are
more sensitive and reserved.
As for his avid people watching, Oakley
said one can only question where the herd
is going from the outside. Speaking more
frankly, Oakley said, “I like judging people.
I’m a pretty judgemental person, no doubt
about it.”
Oakley produces and paints in the same
setting that he comes up with these theories:
alone in his room. He characterizes his creative process as a necessary act that borders
between therapy and toil.
“I definitely have a conflicted relationship
with creating. It’s not something that I want
to do or enjoy doing, but more something I
feel I need to do,” he said. Much of creating
music is being hunched over a computer, adjusting the vocals and high hats in an audioediting program. That, to Oakley, is not fun.

“I usually cannot sleep if I don’t do a few
hours of creative work before,” Oakley said,
adding after a pause that, “In some ideal
world, if I was perfectly content, I probably
wouldn’t be doing music.” He said that people understate the degree to which suffering
and art go hand in hand, arguing that great
art is inspired either by an artist’s own struggles or their ability to perceive and sing about
the suffering of others.
Oakley recalls childhood, specifically
around the age of 12, as the period in his life
when he was truly content. Back then, he
says he drew or sang without any pressure
or desire to finish or share a creative project.
Childhood isn’t the only image from the past
that Oakley looks to with rose-colored glasses. He believes that humans were happiest
when they were hunter-gatherers.
“I think since the Agricultural Revolution, human history has just been a sequence
of people inventing things to solve problems
while creating new problems in the process,”
Oakley said. He says the fact that great art
would not exist is a sacrifice he is “willing to
make.”
He jokes about starting a hunter-gatherer
cult in Alaska. If he had to pick between being anonymous or famous, though, he would
choose the latter. “I definitely want to say
what I’ve got to say and I want to be heard,”
he said.
What that means is that Oakley does want
to make great art. He believes that art serves
the purpose of helping one escape the present
or enter into a happier place in their mind,
but truly great art shifts the way one thinks
about the world. For Oakley, the classic example of this is the 1998 film The Truman
Show, starring Jim Carey.
Oakley’s biggest gripe with his creative
process is that he feels that sometimes he
overemphasizes the suffering aspect.
“Sometimes I felt like I caught myself almost doing things that I knew would make
me sad because it would produce more inspiration,” he said.
Oakley says that in the midst of the pandemic, without the on-campus pressure to go
out and have fun, he doesn’t face that dilemma. In an email, he wrote, “It’s not just me
this time. People are copying my style.”
To capture his thoughts on the coronavirus and social distancing, Oakley is working
on a three-song EP. Oakley, who only releases
music on Wednesdays, expects to release the
EP on May 6. One should expect the style of
these new songs to follow right in line with
“Stressless” and “Paradise Falls.” It remains
to be seen if these are the songs that will be
the songs that a teen on TikTok dances to,
launching Oakley’s rise to stardom. Nonetheless, the new music will be streamable on
Soundcloud and Spotify.
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Left: Chameli Belk-Gupta ’21 performs her monologue. Right: Mia Fox ’19 devotes herself to her character for her monologue. | COURTESY OF KENYON PLAYWRIGHTS’

Kenyon Playwrights’ workshop puts on Viral Monologues
FREDRIKE GIRON-GIESSEN
ARTS EDITOR

With the early end of Kenyon’s
spring semester on campus, many
students slotted to perform in productions this semester could not
reap the benefits of their hard work.
Seniors who were directing or acting in their final performances were
denied their finale. While classes
can be taken online, the experience
of theater is unfit for the screen. Especially that of a computer. Kenyon
drama students have had to reconcile with being unable to act on stage
during this period, and have struggled to find an alternative. That is,
until Kenyon’s Playwrights’ Workshop’s staging of The 24 Hour Plays.
Garnering almost 15,000 followers on Instagram, The 24 Hour
Plays have featured performances
from many well-known actors, such
as AnnaSophia Robb, Nat Wolff,
Tony Shalhoub, Ethan Hawk and
many more. Jane Lindstrom ’21, an
alumna of The 24 Hour Plays: Nationals program and member of
Kenyon’s Playwrights’ Workshop,
wrote in an email to the Collegian,
“The 24 Hour Plays is an incredible theatre organization based in
New York that brings communities

together around the world to produce plays and musicals written and
performed in the span of 24 hours.”
Once COVID-19 began to take its
toll on the United States, The 24
Hour Plays took form online as the
Viral Monologues.
Lindstrom noticed a post about
the Viral Monologues from The
24 Hour Plays social media. “Jane
brought the idea to the rest of the
board, and we thought it was a
great idea, and a great thing for
Playwrights’ Workshop to put on.”
Ellie Melick ’22, a member of the
Playwrights’ Workshop, wrote in
an email to the Collegian. “Our [organization] is dedicated to producing student-written work, so a performance of original monologues
is right up our alley, even outside of
a global pandemic.” The 24 Hour
Plays® Viral Monologues: Kenyon is
presented under a license from The
24 Hour Plays®.
Multiple emails were sent out to
all current Kenyon students and faculty inviting them to participate in
the monologues. “We did not turn
anyone away from the project, so
everyone who wanted to be a part
of it was involved in the final product,” Lindstrom wrote. Each actor
was first paired with the playwright.

Each monologue was then written
and filmed in the span of 24 hours,
after which all of the videos were
uploaded to Instagram over the
course of an hour.
As co-producers of The 24 Hour
Plays Viral Monologues: Kenyon,
Sarah Groustra ’22, Teddy Fischer
’22, Lindstrom and Melick all handled the logistics of the event. “This
involved outreach, creating actor/
writer pairs, distributing online materials to participants, editing the
videos you saw on Instagram, and
generally making sure everything
was running smoothly,” Groustra
wrote to the Collegian. All four of
the co-producers also wrote monologues of their own, and acted in
other people’s pieces.
According to Lindstrom, all of
the producers knew those involved,
which simplified the pairing process. “We tried to match writers
and actors based on personality and
style, or just who we thought would
work well together. We also tried to
build pairings that hadn’t necessarily worked together a ton in the past.”
The collaboration between the writer and the actor is evident in all 19
of the videos, for each actor has the
props mentioned in the script, and
each video takes place in the scene’s

indicated/written setting. These essential components were greatly
limited as a result of the pandemic,
and performances taking place in
the actors’ homes.
Excitement brewed over the release of these videos, and those in on
the project posted on social media
about the upcoming Viral Monologues’s April 18 release. When that
day arrived, people flocked to the
Playwrights’ Workshop Instagram
page to watch as each video was uploaded. “I couldn’t stop refreshing
my feed all day!” Wickham Bermingham ’23, a drama major, wrote in
an email to the Collegian, “it was so
fun to see how different people collaborated on their projects.”
“I was really amazed by how
much support the monologues
received once we started posting
them. As soon as the first video
went up, people were commenting
really sweet things and sharing their
friends’ work,” Groustra wrote. People left positive comments such as
“AMAZING,” “Killed it!!!” and “Incredible” on the posts.
The viewers came from every
walk of Kenyon life, just like the
participants. “We had faculty, staff,
alumni, drama majors, non-drama
majors and all four class years rep-

resented in the group of writers and
actors. It felt pretty magical, bringing the community together in this
non-conventional digital form,”
Lindstrom said.
COVID-19 made it easy to believe that all hope was lost for the
theater community. With the temporary shutdown of Broadway, it
was difficult to imagine any kind
of alternative. At least with the Viral Monologues, actors and writers
can work together without creating
a full-blown T.V. show or movie.
Lindstrom commented, “Nothing
can replace live theatre, but what
something like the Viral Monologues can do is recreate the collaborative spirit of putting on a play,
and at least make us feel a bit more
connected to each other again.”
Despite the Viral Monologues’
hit, the producers aren’t planning
on licensing another round. All of
the monologues are available both
on YouTube and Instagram (@
playwrightsworkshop), and can be
viewed at any time. In any case, the
project has opened a door to a variety of new opportunities for theater at a distance. The Playwrights’
Workshop will continue to produce
virtual content for the future so that
theater can, in some form, live on.

The banner advertising the Viral Monologues. The monologues were created over 24 hours and streamed on Instagram. | COURTESY OF KENYON PLAYWRIGHTS’
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STAFF EDITORIAL

Distance demonstrates need for peer
support
On Wednesday night, April 22, the Student Council
Committee for Diversity and Inclusion (CDI) sent out
an email to the student body expressing its members’
availability for peer-to-peer support. We commend the
CDI, as well as the Sexual Respect Peer Alliance (SRPA),
for their ingenuity in offering peer-to-peer support services during distance learning. The ways in which they
are lending a hand illustrate the value of such studentled methods of support.
The 12-member CDI states, “We are extending our
support to our fellow peers, while particularly staying
attuned to the burdens this pandemic has put on the under-served students in our communities. Our support
can be as simple as hearing your concerns, or as complex
as advocating for your needs.”
The CDI adds that it is not offering itself as a replacement for any of the College’s services, but rather as a supportive and listening ear or, if needed, an advocate. They
offer help directing students to the right College office
for help, as well as helping put issues on the College’s radar that it may not have anticipated.
On Friday, April 17, SRPA sent out an email much
to the same effect, soliciting artwork for Sexual Assault
Awareness and Prevention Month and prefaced the
message by saying, “Please remember that SRPA is always here to offer support if you need someone to talk
to.”
Since the College announced a suspension of oncampus activities, SRPA’s Instagram feed has seen a
flurry of activity. From uplifting notes to introductions
of new supporters in training, SRPA has shown students
a kind, welcoming face even from a distance. More importantly, their latest posts have delivered valuable information about navigating Title IX remotely and seeking support for sexual assault.
With students spread across the world and in many
different home situations, it is more important than ever
that peer support groups extend a helping hand. SRPA
and the CDI have lived out their respective mandates
to emphasize that they are available for their fellow students.
The elephant in the room when peer support groups
do something good, though, is the College’s administration. Peer support groups work best when they are
institutionally backed. SRPA was formed in October of
2018, primarily from former Sexual Misconduct Advisors (SMAs). The SMAs and Peer Counselors, as upperclassmen can all recall, were decimated in spring 2018
for matters of liability, both losing their confidentiality
and hotlines.
Even though peers cannot replace counselors or
therapists, they can, as the CDI and SRPA are demonstrating, provide valuable and necessary support. It is a
shame that for many reasons, peer-to-peer support must
be offered outside of these institutional frameworks. It
would be very valuable for student conduits and advocates working with Health and Counseling to be able to
offer the same kindness and support to the student body
during this time, helping individual students navigate
the resources available to them and advocating for new
resources where gaps emerge.
The initiative that the CDI and SRPA are taking to be
there for their fellow students is a testament to the care
and compassion that characterizes the Kenyon student
body. This is an invaluable resource and the reason why
we all miss being on campus so much. Going forward,
as we endure the pandemic and look to an eventual resumption of on-campus life, the College should take
note of the value of peer-to-peer support.
The staff editorial is written weekly by editors-in-chief
Becca Foley ’20 and Adam Schwager ’20 and executive
director Tommy Johnson ’20. You can contact them at
foley1@kenyon.edu, schwager1@kenyon.edu and johnson1@kenyon.edu, respectively.

ALEX GILKEY

Something’s got to give: Workload must be
decreased with students struggling at home
MIA SHERIN
OPINIONS EDITOR

I am not the same student I was just a
few weeks ago. But as I have changed, my
workload has stayed the same.
“Do you feel consumed with homework
right now?” is a question I have been asking many of my friends. All of my peers
have responded the same, reporting that
their workload has become unmanageable.
Many have even said that their professors
are increasing the amount of homework
due to the time we lost while campus was
closed. While each student might be struggling for different reasons, I believe that
students are unified in this request: To account for the change happening around
and within us during this remote semester,
our workload must be lightened.
I truly would like to thank all administrators, faculty and staff for working hard
to make a meaningful transition to remote
learning, taking action when change is
needed, and listening when students ask for
help. It is in times like these that I am proud
to be a Kenyon student and learn from such
incredible professors.
Even though I thoroughly appreciate the
effort that professors have put into continuing their curriculum via remote learning, I
believe that this is exactly where the problem lies. Students cannot be given the same
expectations, the same syllabus or even the
same assignments as before. While professors are making changes to transition their
coursework, I believe that more needs to be
done. Giving an extension is not helpful if
a student doesn’t have a quiet workspace.
Changing a paper from 10 pages to eight is
not valuable if a student is struggling to focus and self-motivate. And modifying a syllabus by pushing everything back one week
is not impactful, nor does it acknowledge
the change happening around us.
Many of my professors have kindly
reached out to my peers and me, asking for

feedback on how we believe our courses are
going. And I’ll admit, I have not responded
to a single message. I know without a doubt
that all of my professors would be understanding if I were to reach out and ask for
improvements, extensions, whatever it may
be, but for many, right now is a difficult
time to ask for help. Like many of my peers,
I hesitate to share suggestions with professors for fear of coming across as unappreciative or inconsiderate of the changes they too
are navigating. So I hope that through this
article, I can help encourage other students
to reach out and ask professors for help, and
urge professors to lighten the load on their
students, even if those students don’t reach
out and ask them.
I am undoubtedly in an ideal situation
at home, and I certainly know that my position is one of privilege. I have my own room
with a desk and working Wi-Fi, I do not
typically struggle with mental health and I
have a supportive family who gives me space
when I need it. But right now, I am struggling. Struggling to focus, to be productive
and to maintain good mental health while
spending my entire day locked away in my
room doing homework. If I am feeling this
way, I can only imagine how students without those benefits are feeling. Homework is
no longer about being a successful learner; it
has become about how well you can manage to focus and complete assignments despite the many unique obstacles you have
to overcome. That is not what learning, or
schoolwork, should be about.
I am very appreciative of Kenyon for taking on a generous new grading system, and
I commend the administration and faculty
for making a decision that will definitely
decrease the stress of its students. But a new
grading system does not negate the work
that we still must complete.
There’s no doubt that Kenyon students
take academics seriously, and it is not an
easy task to remove the stress or pressure
that goes along with schoolwork. While I

can remind myself that grades have become
less significant, I cannot simply write a 10page paper without focus and hard work.
Even more so, I would argue that Kenyon
has taught me to try and succeed not for
a grade, but out of a passion for learning.
The new system is undoubtedly wonderful
and helpful, but this alone does not take the
pressure off of many students.
It’s important to remember that everyone will cope with this situation differently,
and, now more than ever, we cannot truly
know what others are going through. Some
of my fellow students might process best by
throwing themselves into their schoolwork,
others will need to focus on their mental
health and plenty will cope by spending
time with their family. What I ask for is
not to eliminate homework altogether, but
rather to give leeway and help students find
a balance, whether that means shortening
assignments significantly, teaching only the
essential material or creating open-ended
projects with flexible timelines. I of course
cannot put myself into the shoes of my professors, and I can only imagine how much
work has gone into creating these remote
classes. But I do hope that a compromise
can be reached: one that values the importance of learning and acknowledges that
their classroom is now filled with a variety
of different students who will think differently, learn differently and, right now, cope
differently.
From Gambier to Zoom and back again,
I have no doubt that our academic values
will remain strong as a Kenyon community,
and reducing homework will not change
these values. Rather, we can reinforce the
notion that, despite the fact that students
come from different places, we can come together and learn in a way that respects these
backgrounds and acknowledges the struggles we face.
Mia Sherin ’22 is an English major
from Wilmette, Ill. You can contact her at
sherin1@kenyon.edu.

The opinions page is a space for members of the community to discuss issues relevant to the campus and the world at large. The opinions
expressed on this page belong only to the writers. Columns and letters to the editors do not reflect the opinions of the Collegian staff. All
members of the community are welcome to express opinions through a letter to the editor.
The Kenyon Collegian reserves the right to edit all letters submitted for length and clarity. The Collegian cannot accept anonymous or
pseudonymous letters. Letters must be signed by individuals, not organizations, and must be 1000 words or fewer. Letters must also be
received no later than the Tuesday prior to publication. The Kenyon Collegian prints as many letters as possible each week subject to space,
interest and appropriateness. Members of the editorial board reserve the right to reject any submission. The views expressed in the paper do
not necessarily reflect the views of Kenyon College.
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NBA’s new G League
professional pathway
program emerges as
a viable option for
elite prospects
ANNMARIE MORRISON

JORDY FEE-PLATT
SPORTS EDITOR
JOE WINT
SPORTS EDITOR

Jalen Green, the No. 1 overall prospect on
ESPN’s 2020 recruiting class, has announced
that he is bypassing college to enroll in the
NBA’s new G League professional pathway
program. The program will pay elite NBA
prospects $500,000 and provide one year of
a developmental training program without
playing full-time in the G League. The Fresno, Calif. native joins a growing number of
elite players who have elected to opt out of
college basketball and fulfill their NBA eligibility requirement elsewhere. Green released
a statement on his Instagram Live story, saying, “...I have decided to partner with the
NBA G League’s new team for elite players …
I want to get better, I want to develop a better
game. I want to work on my craft, get stronger
and things like that … this is the best route
to prepare myself to get one step closer so I
can be ready when that time comes.” Green is
the fourth top-5 ESPN 100 prospect to forgo
college (RJ Hampton, Emmanuel Mudiay and
Brandon Jennings) and just the second top recruit to do so.
NBA Commissioner Adam Silver’s decision to push forward with the pathways
program in October of 2018 has put the GLeague in direct competition with the NCAA.
Initially offering players a $125,000 salary
and limited benefits, the program failed to
land any NBA prospects. This annual salary
came nowhere close to what talented young
prospects could make playing overseas, such
as in Australia’s National Basketball League
(NBL), where athletes could make $500,000
or more.
“That’s a real program that the NBL has,”
Shareef Abdur-Rahim, president of the G
League, told ESPN. “It’s appealing.” LaMelo
Ball and RJ Hampton, two highly touted recruits in the class of 2019, both elected to join
teams in Australia this past season. They are
both projected to be selected early in the 2020

NBA Draft.
Silver has been working with Abdur-Rahim to make the G League program more
desirable. Along with other NBA executives,
Silver and Abdul-Rahim were disappointed
that American players had to travel across
the world to find their market values, subsequently forcing NBA scouts to follow them
there to analyze their skills. “We have kids
leaving the United States—Texas and California and Georgia—to go around the world to
play, and our NBA community has to travel
there to scout them,” Abdur-Rahim said.
“That’s counterintuitive. The NBA is the best
development system in the world, and those
players shouldn’t have to go somewhere else
to develop for a year. They should be in our
development system.”
This move creates added pressure for the
NCAA, which is already surrounded with
controversy. Though the association earns
over a billion dollars every year, the collegiate athletics organization remains adamant
in its decision not to allow college athletes to
earn money. The NCAA claims that their offers of educational opportunity and development are adequate compensation for athletes’
contributions.
However, Silver is providing an appealing alternative. Players have the opportunity
to hire agents and profit from their likeness,
allowing them to sign sneaker deals that can
earn them hundreds of thousands of dollars,
while also earning a college education. Other
benefits include potential salary incentives
such as community activities and essential
life training programs.
In addition to these profitable opportunities, the program also gives players the
chance to develop their game. The pathway’s
developmental program includes a plan to
stock prospects’ teams with veteran professional players and coaches, who can help the
young athletes grow in NBA systems. Select
teams will both train and compete in exhibition games against foreign national teams,
full-time G League teams and NBA academies throughout the world. “Some of these
kids are ready; some of these kids don’t want
to go to school, they want to be pros,” former

Coach of the Year Sam Mitchell, who plans
to coach in the developmental program, said
in an interview with ESPN. “They want that
lifestyle, and that’s the thing that we’re going
to teach them.”
For elite prospects, attending college can
become a strain on their development. Top
athletes miss out on hundreds of thousands of
dollars that can help their families and loved
ones. Isaiah Todd, the 13th-ranked player on
ESPN’s Top 100, is also set to join Jalen Green
in the developmental program. Todd, who
initially committed to University of Michigan, withdrew his letter of intent after speaking directly with G League representatives.
“I got a call and then it was kind of like
irrefusable,” Todd said. “It just sounded perfect, and it sounded like a no-brainer. And
I felt bad when I knew that was kind of the
way I was going to go, thinking about the
Michigan fans, but I had to do what’s best for
my family.” Other top prospects, including
Makur Maker, Karim Maane and Kai Sotto,
may also join Green and Todd in the pathways program.
Many believe that an increase in the number of NBA prospects circumventing collegiate basketball will weaken the level of
competitiveness and interest in NCAA basketball. However, despite a possible change
in the landscape of NBA player development,
many believe that college basketball will still
retain much of its charm. It is likely that only
a select few will choose the G League route,
and so the effects on the collegiate game will
not be dramatic. From 1995 until 2005, when
the current rules were not in place, elite high
schoolers including Kobe Bryant, Tracy McGrady and LeBron James went straight to
the NBA. Yet, interest in college basketball
and its marquee event March Madness remained high during this period. Many stars
like Carmelo Anthony, who won a national
championship with Syracuse University in
2003, shone after electing to go to college.
The NCAA must hope that college basketball
fans will continue to show the same feverish
passion for their teams that they have shown
for decades, even if a few of the best will go
straight to the pros.

